
THE BLUE BIRD Belgian symbolist writer Maurice Maeterlinck (1862-1949) was a 
leader of the European avant-garde and won a Nobel Prize in 1911. But nowadays he’s 
remembered mainly for his plays, The Blue Bird and Pelleas and Melisande, a.k.a. the 
libretto for Debussy’s opera. The Blue Bird is a philosophical fantasy about two children, 
Tyltyl and Mytyl (Anthony Sherritt and Annabelle Lanyon), who are sent on a 
mysterious quest for the magical Blue Bird of Happiness. They encounter many dangers 
in The Land of Memory, The Palace of Night, The Forest and The Kingdom of the Future, 
only to discover the Blue Bird in their own backyard. Though the play is dated, 
sentimental and short on logic, it retains much of its magic due to the strangeness of 
Maeterlinck’s vision. Though traditionally presented as a lavish spectacle for children, 
here it’s stripped to bare essentials. Jamieson K. Price’s stage provides more clarity 
than brilliance, and the cast sometimes lacks the craft and imagination to credibly 
portray children, animals and abstractions such as Light, Night, Luxury and Headcolds. 
But Lanyon plays Mytyl with conviction, Karen Christie avoids sentimentality doubling 
as Mummy Tyl and Maternal Love (and others), and Mike Kersey is a delight as the 
obstreperous but loyal dog. Despite its flaws, the play is a fascinating curiosity and an 
intriguing cultural artifact. Studio Theatre, 3433 Cahuenga Blvd. West, Hlywd.; Fri.-Sat., 8 
p.m.; thru Jan. 31. (213) 660-8587. (Neal Weaver)
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