
BLUEBEARD In startling contrast to the theatrical trend in town, this company 
selects a risqué play with compulsory nudity, transvestism and sex, and performs it with 
none of the above. Charles Ludlam’s (until now) hilarious romp combines the Bluebeard 
fairy tale with a sexually perverse Frankenstein story and a dash of Dracula. Maniacal 
scientist Bluebeard (Richard Magram) mesmerizes young women into marriage to 
use their bodies for his evil work, the creation of a third genital. Once these actors make 
their way to the stage (all prefaced with their extreme difficulty opening the curtain, 
lights being turned on and off and excessive offstage whispering), they didn’t seem to 
know quite what to do. At first I thought director Gregor Oganesian’s minimal staging 
merely reflected the usual italicized stage directions in the published play, but this is 
Charles Ludlam, who believed in “theater of maximalism.” Where Ludlam wrote “there 
follows a scene of unprecedented eroticism in which Cubbidge gives herself 
voluptuously to Bluebeard,” Oganesian has his actors stumble in the dark to an 
upstage-turned divan while removing their robes to reveal two or three layers of 
nightclothes. Kara Maria Miller is sexy as Lamia the Leopard Woman, but as the part 
is meant for a man in drag, the point about genital confusion is lost. At the other end, 
monotone Carolyn Chiodini as ingenue Sybil gives a performance just short of the 
“so bad it's good” category. Clearly these folks don’t comprehend Ludlam’s aesthetics 
about camp and taboo, but they also don’t give any indication that they even get the 
jokes. Hollywood Court Theatre, 6817 Franklin Ave., Hlywd.; Thurs.-Sat., 8 p.m.; Sun. 5 
p.m. thru Dec. 30. (213) 480-3232. (Randee Trabitz)
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