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Jamieson K. Price’s direction 
sometimes gets hung up on his scene changes, 
not quite worked out on opening night, which 
require too many people milling about in the 
semi-darkness arranging and re-arranging a 
system of screens and boxes (set design 
uncredited).

Technical problems and egregiously 
uncomfortable theatre seating aside, credit must 
be given to Price’s straightforward assault on a 
dated play in an extremely difficult genre. 
Cynicism and television have eroded most of the 
dramatic suspension of disbelief that allegory 
requires. Whether this is a play for children or 
adults still remains in question, as it did in 1909 
(and as it did when a rather scary movie version 
with Shirley Temple bombed in 1940). East 
Heights Productions has done a commendable 
job of psychologically updating Maeterlinck’s 
play, but it becomes equally clear that this isn’t a 
play for the ages.   

Reviewed by Madeleine Shaner

The problem with an allegory is that, like 
Mrs. Malaprop’s famous one on the banks of the 
Nile, it can bite the hand that feeds it, or the 
actors who play it. The fine line between 
fantastic and cutesy is never so easily crossed as 
in a play like The Blue Bird, Maurice 
Maeterlinck’s 1908 philosophical whimsy play, 
which takes the two children of a woodcutter on 
a dream hunt for happiness. They travel through 
terrors and forests, guided by the kindness of 
some amazing strangers, only to find the 
Bluebird of Happiness in their own backyard. 

Anthony Sherritt and Annabelle 
Lanyon as Tyltyl and Mytyl — both scarcely 
children, chronologically speaking, but still 
fresh and natural — are well able to convince 
us, more by lack than surfeit of artfulness, to 
sign on for their fantastic voyage. As they 
travel to the Land of Memory, the Palace of 
Night, the Garden of Happiness, and the 
Kingdom of the Future, their animated guides 
are such luminaries as Fire, Light, Bread, 
Night, Pine Tree, Maternal Love, and Time, 
well represented by an unaffected ensemble 
that includes Maude Bonanni, Ryan 
Shervington, Catherine Moss, Jamieson K. 
Price, Karen Christie, Mike Disch, Stacia 
Monteith, and Marissa Fedele. The most fun of 
the evening is provided by Mike Kersey, doggily 
adorable as Tylo, a loyal and lovable mutt, and 
Lisa Zee Ziembicki as Tylette, a respectably 
independent and sexy cat.  

"The Blue Bird,” presented by East Heights 
Productions at the Studio Theatre, 3433 
Cahuenga Blvd. West, Los Angeles. Jan. 
9-31. (213) 660-8587.
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