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Anthony Sherritt, Annabelle
Lanyon and Lisa Zee
Ziembicki spot 'The Blue Bird’

Thne BLUE BIrD

Produced by Ann Greyson for East Heights
Productions at the Studio Theatre at Ruth St.

Denis Building, 3433 Cahuenga Blvd., Los

Angeles; (213) 660-TKTS. Opened Jan. 9; plays

Fri.-Sat., 8 p.m.; closes Jan. 31.

The Blue Bird is an allegorical fantasy which
reassures young and old alike that happiness is
where the home is. This new production, directed
by Jamieson K. Price, is a bold attempt to stage
Maurice Maeterlinck’s classic story with limited
technical elements and a cast of both veterans and
newcomers. Consequently, the adaptation offers
some charming moments but is ultimately unable to
maintain the magical spell the show requires.

Tyltyl (Anthony Sherritt) and his sister Mytyl
(Annabelle Lanyon) are in bed anxiously awaiting
Christmas morning when a mysterious fairy
(Maude Bonanni) appears and sends them on a
journey to bring her a special blue bird. To help
the children in their mission, the fairy brings to
life their pet dog (Mike Kersey) and cat (Lisa Zee
Ziembicki), along with elements such as bread
(Jamieson K. Price), water (Nina Sablich), fire
(Ryan Shervington), and light (Catherine Moss).

This eclectic search party meets many
strange and wonderful people as they go through
a series of enchanted lands. The children and
their new friends encounter their deceased
grandparents (Karen Christie and Mike Disch), an
unborn girl (Marissa Fedele), the mistress of the
night (Stacia Monteith), a family of luxurious
means, and a band of evil trees.

Director Price has come up with several
creative methods to stage the various worlds that
the group visits in their quest to find the elusive
title creature. Movable flats made of black and
white sheets serve as walls and doors as well as
suggesting night and day. Colorful blocks are also
used to represent beds, windows and almost
everything else. Joe Daugherty’s light design is
uneven, probably due to the short supply of
equipment, and Anthony Sherritt's sound
contributions (operated by Ann Greyson) are
shaky as well.

Despite the technical limitations, the
adaptation itself needs a lot of work, as too many
scenes are attempted but only a few are fully
developed. That means that most of the burden
for carrying the play falls on the performers, and
while there are some standouts in the crowd —
particularly Price, Kersey and Zee Ziembicki — the
end result is less than magical. Perhaps the show
would work better in a shortened version as a
matinee for children, who might be more
intrigued by the production.

—Elias Stimac
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